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JULIUS VON SCHLOSSER (1866-1938) UND DIE WIENER SCHULE DER KUNSTGESCHICHTE: 
„Nach Dvo
 
áks Tod wurde 1922 Julius von Schlosser zum neuen Ordinarius am II. Institut ernannt. Er 
war schon 1905 für die Nachfolge Riegls im Gespräch und zum tit. o. Professor ernannt worden, hatte 
aber stets einen Wechsel vom Kunsthistorischen Museum – wo er die Sammlung für Plastik und 
Kunstgewerbe leitete – abgelehnt. Jetzt sagte er doch zu, um die durch seinen Lehrer Wickhoff 
begründete Tradition zu sichern. Schlosser verfasste die erste Geschichte der Wiener Schule (1934; 
bezeichnenderweise in den Mitteilungen des IÖG) und schrieb damit für das II. Institut - in Schlossers 
Worten das allein "in Wahrheit kunsthistorische Institut" - eine gegenüber Strzygowskis Lehrkanzel 
legitimierende Tradition fest. Die Entfremdung der beiden Institute hatte sich in den 1920er Jahren 
noch vertieft; nicht einmal Rigorosen wurden mehr gemeinsam abgenommen. In seinen Schriften hatte 
sich Schlosser zunächst, entsprechend der ‚Wertfreiheit’ der Wiener Schule, vor allem randständigen 
Themen zugewandt, die aus der Museumspraxis erwachsen waren (Die Kunst- und Wunderkammern 
der Spätrenaissance, 1908; ‚Die Geschichte der Porträtbildnerei in Wachs’, 1911) und deren Relevanz 
gerade in jüngster Zeit wieder entdeckt wird. Schlossers noch immer unübertroffenes Hauptwerk, die 
Frucht einer jahrelangen Beschäftigung mit den Quellen vom Mittelalter bis zum 18. Jahrhundert 
(etwa im Kommentar zu Lorenzo Ghibertis Commentari, 1912), ist Die Kunstliteratur (1924). Mit der 
von seinen Freunden Benedetto Croce und Karl Vossler entlehnten Unterscheidung einer 
‚Stilgeschichte’ der Kunst von bloßer ‚Sprachgeschichte’ (1935) versuchte Schlosser, den Rieglschen 
Entwicklungsbegriff zu überwinden und die Individualität der Künstlerpersönlichkeit bzw. des 
herausragenden Kunstwerks theoretisch zu retten. 
„Die Erkenntnis der komplexen Struktur des Einzelkunstwerks und der diese organisierenden 
Prinzipien stand im Mittelpunkt des Interesses von zwei Schlosser-Schülern, die man seit Meyer 
Schapiro als ‚Neue Wiener Schule der Kunstgeschichte’ bezeichnet: Hans Sedlmayr und Otto Pächt. 
Gemeinsam mit dem Archäologen Guido von Kaschnitz-Weinberg diskutierten sie eine versachlichte, 
ihre Methodik mit strenger Begrifflichkeit reflektierende Neuorientierung der Kunstwissenschaft, die 
sich kritisch auf Riegl bezog und Erkenntnisse der Gestaltpsychologie integrierte. Ihr intellektuelles 
Niveau – in der deutschsprachigen Kunstgeschichte vor 1933 nur mit der Warburg-Schule 
vergleichbar – wurde in Walter Benjamins Rezension zum ersten Band der 1931-33 von Pächt 
herausgegebenen 'Kunstwissenschaftlichen Forschungen' gewürdigt, der Schlüsseltexte wie Sedlmayrs 
‚Zu einer strengen Kunstwissenschaft’ und Pächts ‚Die historische Aufgabe Michael Pachers’ enthielt. 
Neue Bereiche – Die Legende vom Künstler (1934; gemeinsam mit Otto Kurz), die Bildnerei der 
Geisteskranken (1936), die Psychologie der Karikatur – eröffnete auch ein anderer Schlosser-Schüler, 
Ernst Kris, der die psychoanalytische Interpretation schöpferischer Prozesse für die Kunstwissenschaft 
fruchtbar machte; mit ihm arbeitete der junge Ernst Gombrich zusammen, bevor er nach England 
emigrierte.“ ( http://kunstgeschichte.univie.ac.at/institut/profil-geschichte-des-instituts/ ) 
 
 
 
 
 2 
KUNSTBIBLIOGRAPHIE, The Historical Literature of Art:  
 
JULIUS VON SCHLOSSER’S FIRST BIBLIOGRAPHY OF KUNSTLITERATUR: 
“Register (zugleich Gesamtbibliographie)”, in: Julius Schlosser, 
Die Kunstliteratur. Ein Handbuch zur Quellenkunde der neueren Kunstgeschichte 
(Wien 1924) 
 
 
The first modern bibliography of the historic literature of art was that contained in the 
“Register (zugleich Gesamtbibliographie)” of Julius Schlosser’s Die Kunstliteratur. Ein 
Handbuch zur Quellenkunde der neueren Kunstgeschichte (Wien: Schroll, 1924). This 
Klassiker der Kunstgeschichte naturally relied upon, not only Schlosser’s own library and the 
rich libraries of Vienna, but earlier art bibliographies and attempts to sketch the universum of 
Kunstliteratur as well (see pp. 2-5: “Zur Bibliography der Quellenkunde”), especially upon 
Angelo Comolli, Bibliografia storico-artistica dell’architettura civile ed arti subalterne, 
(Roma 1788-1792, 4 vol.), a work which remained a fragment, but one which treated far more 
than architecture alone, and upon the catalogue of the library of Leopoldo Cicognara, 
Catalogo ragionato dei libri d’arte e d’antichità posseduti dal Conte Cicognara (Pisa 1821, 2 
vol.), which, if not intrinsically a bibliography of early literature, effectively constituted a 
fairly comprehensive bibliography of sources, owing to the breadth of Cicognara’s library, 
and one broader in scope than Schlosser’s, because Cicognara still saw the study of art and 
“antichità” as a unity and because he collected books and albums of prints which Schlosser 
saw perhaps as only picture books, and which he did not include, despite their intellectual 
relevance to the artistic process and its history. The earlier literature concerning the study of 
“antichità” was assembled in a work, far less well-known than Schlosser’s Kunstliteratur, but 
one that constitutes a parallel, albeit earlier attempt to provide a similar sort of guide to 
archaeological and antiquarian literature. This is Carl Bernhard Stark’s Systematik und 
Geschichte der Archäologie der Kunst (Handbuch der Archäologie der Kunst, 1), Leipzig: 
Verlag von Wilhelm Engelmann, 1880, viii + 400 pp.). At this point should also be mentioned 
Leonardo Olschki’s Geschichte der neusprachlichen wissenschaftlichen Literatur (Heidelberg 
/ Leipzig / Halle, 1919-1927, 3 vol.), important for technical literature and for that of the 
sciences ancillary to the arts. 
 
     Early writers about art often mention the written sources they relied upon. While Vasari 
cites only an exiguous number of his sources, the well-read Vincenzo Scamozzi, in his Idea 
della architettura universale (Venezia 1615), gives a fairly full list of earlier architectural 
writers. Schlosser mentions several early art history bibliographies – those of Possevino, 
Scaramuccia, Orlandi, Palomino, Murr, and Lanzi – and there are others which merit 
attention. None of this, however, alters the fact that Schlosser is and remains the fundamental 
point of refererence for establishing the corpus of the historical literature of art, the point of 
reference for any attempt to expand the known corpus of sources, which is a fairly obvious 
and reasonable ambition in light of changing concepts of what art is and by the widening of 
the focus of Kunstwissenschaft to include previously little-considered kinds of images and 
media, as well as in light of the ever changing questions that are addressed to these images, 
their histories and workings. 
 
     The pages of Schosser’s Register-Bibliographie are, both as texts, in terms of their content 
–  the books they list –, as well as as medial images that organize, display, and transmit the 
content, objects of the interest of our study, as a tabular synopsis, and thus part of the 
universal scientific and visual patrimony that belongs to mankind, like the folio Bildtafeln of 
Seroux d’Agincourt or Warburg’s perhaps overestimated Mnemosyne Atlas. 
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Aby Warburg, Mnemosyne Bilderatlas, n. 25: 
„Rimini: pneumatische Sphärenvorstellung im Gegensatz 
 zur fetischistischen. Antikische Form“ 
 
 
 
 
Aby Warburg, circa 1900 
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Histoire de l’Art, Architecture, Planche II: 
Jean Baptiste Louis Georges Seroux d'Agincourt, Histoire de l'art par les 
monumens, depuis sa décadence au IVe siècle jusqu'à son renouvellement 
au XVIe: ouvrage enrichi de 325 pl., Paris: Treuttel et Würtz, 1810-1823, 
6 vol. 
 
[See: Seroux d'Agincourt, Histoire de l'art par les monuments, depuis sa décadence au IVe siècle jusqu'à son 
renouvellement au XVIe (vol. 6): Planches. Peinture; deuxième et troisième parties. Tables générales des 
matières, Paris 1823; persistente URL: http://digi.ub.uni-heidelberg.de/diglit/seroux1823bd6.] 
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     We have reproduced the pages of Schlosser’s bibliographic Register here. This hybrid text 
is both an index to Schlosser’s book and a tabular synopsis of the corpus of post-antique 
Kunstliteratur with a concentration on the early modern period, and an emphasis on Italy: 
REGISTER  –  ZUGLEICH GESAMTBIBLIOGRAPHIE.  
 
     The Register is organized alphabetically in dual columns: “A” (...), “B” (...), “C” (...), etc. 
References to the page numbers are at the right of each column (“Seite”). Concision is the 
principal strategy of the synopsis: Author names are given in the shortest conceivable form, 
often only the surnames; titles are reduced to a minimum of words, and sometimes only 
alluded to; places of publication are occasionally omitted; only the first edition is listed. 
(Fuller information is found in the bibliographic excursuses that follow the chapters.) All this 
condenses Schlosser’s corpus to a compass almost comprehensible in an eye’s view, in a mere 
thirty pages. His Register is perhaps the best starting point for gaining an idea of what 
constitutes the universe of Kunstliteratur. Certainly it is the first systematic attempt to collect 
and register a pan European corpus of this literature. 
 
     It has been remarked that the book is perhaps more cited than read, and indeed its principal 
value is as an overview and as a reference work. The inclusion of a text in Schlosser’s 
bibliography scarcely implies that it has been definitively discussed or even treated in any 
detail. Schlosser’s discussion is often simply a walk through.  
 
     Schlosser himself summarizes all this in his “Vorbemerkung”: 
 
“Auf den folgenden Seiten hat mit geringen Ausnahmen nur die ältere Literatur, wie sie in den 
Rahmen der Quellenkunde fällt – und auch diese nur in den ersten Ausgaben Aufnahme 
gefunden. Als Gesamtbibliographie soll dieses Register eben eine Synopsis der Quellenkunde 
der Kunstgeschichte darstellen.“ 
 
“On the following pages there has been given, with very limited exceptions, only the older 
historic literature, as is appropriate to the study of sources, and mostly only the first editions. 
As a general bibliography (Gesamtbibliographie), the Register (Index) is intended to 
represent a synopsis of the source literature of the history of art.“ 
 
     Otto Kurz continued Schlosser’s efforts toward a full bibliographic compilation of sources 
and literature about them until 1964. This effort has not been continued. See: La letteratura 
artistica, manuale delle fonti della storia dell'arte moderna, translated by Filippo Rossi., 
Firenze: La Nuova Italia, 1935. 3rd ed., 1964; supplement, appendix by Otto Kurz, 1937, 2nd 
ed., 1956. 
 
     The first edition of Schlosser’s classic text, Die Kunstliteratur: ein Handbuch zur 
Quellenkunde der neueren Kunstgeschichte, Wien: Schroll, 1924, xvi + 640 pp.) has been 
issued in re-editions and translated into several European languages, but not into English, 
among them: 
 
Die Kunstliteratur: ein Handbuch zur Quellenkunde der neueren Kunstgeschichte, Julius von 
Schlosser, unveränderter Nachdruck der Ausgabe Wien 1924: Wien: Schroll, 1985, xvi + 640 pp. 
La littérature artistique: manuel des sources de l'histoire de l'art moderne; trad. de l'allemand, Julius 
von Schlosser, edition française mise à jour par Paola Di Paolo Stathopoulos, Paris: Flammarion, 
1984, 741 pp. 
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La literatura artística: manual de fuentes de la historia moderna del arte, Julius Schlosser, 
presentación y adiciones por Antonio Bonet Correa, Madrid: Ed. Cátedra, 1976, 640 pp. 
 
La letteratura artistica: manuale delle fonti della storia dell'arte moderna, Julius Schlosser Magnino, 
traduzione di Filippo Rossi, 3. edizione italiana aggiornata da Otto Kurz, ristampa, Firenze: La Nuova 
Italia, 1967, xi + 792 pp. (1. edition 1937; 2. Ed. 1956). 
 
 
JULIUS VON SCHLOSSER’S LIBRARY, SALE CATALOGUE: 
Kunstbibliothek Professor Julius von Schlosser, Antiquariat V. A. Heck, Wien (Wien: Heck, 
1961-1962, 1 - 2; 4° (Antiquariat V. A. Heck Wien, 236); Lagerkatalog; 1. Bibliothek 
Professor Julius von Schlosser, Wien: Reichmann, 1961, 40 pp. (KHI, Florenz, Signature: 
Bibl. 2550; ZI, München, Signature: V-Sc 580/50(2 R). 
 
Future updates and a full text bibliography: The next step in this record of Schlosser’s 
bibliographic enterprise will be to present a searchable full text of his Register. Subsquently it 
is hoped in successive updates to present fuller references to these works, as they are 
presented in the bibliographic appendices to Schlosser’s historical chapters, and to provide 
references to library catalogues where these works, and others mentioned only in the body of 
Schlosser’s Kunstliteratur, may be found. 
 
 
JULIUS VON SCHLOSSER: BIOGRAPHICAL NOTE: 
 
Julius Alwin Franz Georg Andreas Ritter von Schlosser (* 23 September 1866, Wien; † 1. 
Dezember 1938, Wien) was an Austrian art historian, and an important representative of the 
Vienna School. In 1901 he became the Direktor of the Sammlung für Plastik und 
Kunstgewerbe of the Kunsthistorisches Museum in Vienna. He was named Professor of Art 
History at the University of Vienna in 1905. Schlosser studied, in particular, the primary 
sources of the history of art, as well as specific themes such as wax portraits and the 
Wunderkammer. Schlosser published under several names and pseudonyms, most often 
‘Julius von Schlosser’. See the portait of him by the Universität Wien (supra), his 
publications and the literature to his person and writings (infra). Further: Aurenhammer 
(2007), Thimann (2007). (http://de.wikipedia.org/wiki/Julius_von_Schlosser). 
 
 
BIBLIOGRAPHY OF THE WRITINGS OF JULIUS VON SCHLOSSER (SELECTED):  
Beiträge zur Kunstgeschichte aus den Schriftquellen des frühen Mittelalters, Wien: Tempsky, 
1891 (Sitzungsberichte der Kaiserlichen Akademie der Wissenschaften in Wien: 
Philosophisch-Historische Classe, 123, 2)  
Schriftquellen zur karolingischen Kunst (Quellenschriften zur Kunstgeschichte, Neue Folge 
IV), Wien: Graeser, 1896. 
Die Kunst- und Wunderkammern der Spätrenaissance: Ein Beitrag zur Geschichte des 
Sammelwesens, Leipzig: Klinkhardt und Biermann, 1908. (Monographien des 
Kunstgewerbes, N.F. 11). 
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Die Geschichte der Porträtbildnerei in Wachs (1911): Tote Blicke. Die Geschichte der 
Porträtbildnerei in Wachs, ed. Thomas Medicus, Berlin 1993. 
 
Lorenzo Ghibertis Denkwürdigkeiten (I Commentarii). Zum ersten Male nach der Handschrift 
der Biblioteca Nazionale in Florenz vollständig herausgeben und erläutert, 2 vol., Berlin: 
Bard, 1912. 
 
Kleiner Führer durch die Sammlung alter Musikinstrumente, Vienna: Schroll, 1922. 
 
Die Kunst des Mittelalters, Berlin-Potsdam: Athenaion, 1923. 
 
Die Kunstliteratur, Wien: Anton Schroll, 1924. 
Über die ältere Kunsthistoriographie der Italiener, Innsbruck: Wagner, 1929 (Mitteilungen 
des Österreichischen Instituts für Geschichtsforschung, 43, pp. 45-76). 
Künstlerprobleme der Frührenaissance, Wien: Hölder-Pichler-Tempsky, 1929-1934, vol. 1- 3 
(Sitzungsberichte / Österreichische Akademie der Wissenschaften, Wien, Philosophisch-
Historische Klasse) (Alberti, Piero della Francesca ,Paolo Uccello, Michelozzo, Ghiberti). 
Sull'antica storiografia italiana dell'arte, tr. Maria Ortiz, Palermo: Ciuni, 1932 (Quaderni 
critici, 1). 
Die Wiener Schule der Kunstgeschichte: Rückblick auf ein Säkulum deutscher 
Gelehrtenarbeit in Österreich Innsbruck: Wagner, 1934 (Mitteilungen des Österreichischen 
Instituts für Geschichtsforschung, 13,2). 
"Stilgeschichte" und "Sprachgeschichte" in der bildenden Kunst. Ein Rückblick, in: 
Sitzungberichte der Bayerischen Akademie der Wissenschaft, Philosophisch-Historisch 
Abteilung, Heft 1, 1935, pp. 3-39. (München: Verlag der Bayerischen Akademie der 
Wissenschaften , 1935). 
Xenia: saggi sulla storia dello stile e del linguaggio nell'arte figurativa, tr. Giovanna Federici 
Ajroldi, Bari: Laterza, 1938 (Biblioteca di cultura moderna, 327). 
Leben und Meinungen des florentinischen Bildners Lorenzo Ghiberti, Basel: Holbein-Verlag, 
1941. 
Quellenbuch: Repertorio di fonti per la storia dell'arte del Medioevo occidentale (secoli IV-
XV), con un'aggiunta di nuovi testi e aggiornamenti critico-bibliografici a cura di János 
Végh, Firenze: Le Lettere, 1992 (Fonti per la storia dell'arte, 2) edizione anastatica 
dell'opera: Quellenbuch zur Kunstgeschichte des abendländischen Mittelalters, Wien: 
Graeser, 1896. 
Carteggio Croce-Schlosser, ed. Karl Egon Lönne, Bologna: Società Editrice Il Mulino, 2003. 
See: Karl T. Johns, "Julius Alwin Ritter von Schlosser: ein bio-bibliographischer Beitrag", in: 
Kritische Berichte, 16, 4,1988, pp. 47-64). 
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CRITICAL LITERATURE ABOUT SCHLOSSER AND ART THEORY AND LITERATURE 
 
The hagiography of Schosser is fairly extensive, contributed largely by his former students 
and later exponents of the ‘Wiener Schule’, and by other admirers in Italy, France, and 
elsewhere. There have been few critical voices. Much of this literature is cited below. The 
most recent comprehensive and considered treatments are those of Thimann (2007) and 
Aurenhammer (2007), which also contain further bibliography. 
 
Rudolf Preimesberger, „Wolfgang Kallab (1875–1906). Bruchstücke einer intellektuellen 
Biographie“, in: Römische Historische Mitteilungen, 50, 2008, pp. 475-498. 
Michael Thimann, „Die Arbeit des Lesers: zwei Ex libris des Kunsthistorikers Julius von 
Schlosser“, in: Exil, ed. Michael Matthiesen, Tim B. Müller, Martial Staub, München: Beck, 
2007 (Zeitschrift für Ideengeschichte, 2, 2008, 1), pp. 84-96. 
Michael Thimann, „Julius von Schlosser (1866 - 1938)“, in: Klassiker der Kunstgeschichte, 
Von Winckelmann bis Warburg, ed. Ulrich Pfisterer, München: Beck, 2007, pp. 194-213. 
Hans Aurenhammer, „Julius von Schlosser“,in: Neue Deutsche Biographie, vol. 23, Berlin 
2007, pp. 105–107. 
Donata Levi, in: Julius von Schlosser, „Dialogo sull'arte del ritratto, 1906“, con una nota di 
Donata Levi, in: Annali di critica d'arte, 2, 2006, pp. 27-102. 
Beat Wyss, „Stil und Sprache der Kunst: Julius von Schlosser“, in: Wiener Schule: 
Erinnerung und Perspektiven, ed. Maria Theisen, Wien: Böhlau, 2005 (Wiener Jahrbuch für 
Kunstgeschichte, 53, 2004), pp. 235-245. 
Werner Hofmann, „Julius von Schlossers offenes System“, in: idem, Die gespaltene Moderne: 
Aufsätze zur Kunst, München: Beck, 2004, pp. 195-197. 
Karl-Egon Lönne, „Il rapporto tra lo storico dell'arte viennese Julius von Schlosser e 
Benedetto Croce“, in: Napoli nobilissima, 5. ser., 5, 2004, 3/4, pp. 158-160. 
 
Ulrich Pfisterer, „Kunstliteratur“, in: Metzler Lexikon Kunstwissenschaft. Ideen, Methoden, 
Begriffe, ed. Ulrich Pfisterer, Stuttgart: Metzler, 2003, pp. 211-214. 
Hans H. Aurenhammer, „150 Jahre Kunstgeschichte an der Universität Wien (1852-2002): 
eine wissenschaftliche Chronik“, in: Mitteilungen der Gesellschaft für Vergleichende 
Kunstforschung in Wien, 54, 2002, 2/3, pp. 1-15. 
Ulrich Pfisterer, „Alterität und Modernität: Zur Erforschung der Kunstliteratur und zu diesem 
Buch“, in: Ulrich Pfisterer, Die Kunstliteratur der italienischen Renaissance, Stuttgart: 
Philipp Reclam jun., 2002, pp. 41-54. 
 
Ricardo de Mambro Santos, Opera al bivio: alle origini della moderna storiografia critica 
dell'arte, con testi di Julius von Schlosser e Lionello Venturi, Sant'Oreste (Roma): Apeiron 
Editori, 2001. 
 
Artur Rosenauer, "Julius Schlosser," in: Grove-Macmillan Dictionary of Art, London 1996, 
ad vocem. 
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Renate Wagner-Rieger, „Julius von Schlosser. Zur Wiederkehr seines hundertsten 
Geburtstages (23. September)“, in: Neue Züricher Zeitung, 25. September 1996, p. 6 (cit. 
Thimann). 
Werner Hofmann, „Bode und Schlosser“, in: Kennerschaft : Kolloquium zum 150sten 
Geburtstag von Wilhelm von Bode, ed. Thomas W. Gaehtgens, Peter-Klaus Schuster, Berlin: 
Mann, 1996 (Jahrbuch der Berliner Museen, N.F. 38, 1996, Beiheft), pp. 177-182. 
Eva Frodl-Kraft, „Josef Strzygowski (1862-1941); Julius von Schlosser (1866-1938)“, in: La 
scuola viennese di storia dell'arte: atti del XX convegno, Istituto per gli Incontri Culturali 
Mitteleuropei, ed. Marco Pozzetto, Gorizia: ICM [1996], pp. 89-100. 
Alessandro Rovetta, review: „Una nuova edizione del "Quellenbuch" di Julius von 
Schlosser“, in: Arte cristiana, N.S. 81, 1993, pp. 239-240. 
Edwin Lachnit, „Julius von Schlosser (1866-1938)“, Altmeister moderner Kunstgeschichte, 
ed. Heinrich Dilly, Berlin: Reimer, 1990 (Kunstgeschichte zur Einführung), pp. 150-162 (also 
1999). 
Andreas Beyer, "Pfadfindung einer zukünftigen Kunsthistoriographie: Julius von Schlosser, 
Benedetto Croce und Roberto Longhi“, in: Kritische Berichte, 16, 1988, 4, pp. 24-28. 
Karl T. Johns, "Julius Alwin Ritter von Schlosser: ein bio-bibliographischer Beitrag", in. 
Kritische Berichte, 16, 4, 1988, pp. 47-64. 
Edwin Lachnit, „Julius von Schlosser und die Geschichte der Wiener Schule: anlässlich 
zweier fünfzigster Anniversarien in Österreich 1988“, in: Kritische Berichte, 16,1988, 4, pp. 
29-35. 
German Essays on Art History, ed. Gert Schiff, New York: Continuum, 1988, pp. liii-lvi, 281. 
Ernst H. Gombrich, „Einige Erinnerungen an Julius von Schlosser als Lehrer“, in: Kritische 
Berichte, 16, 1988, 4, pp. 5-9. 
Andre Chastel, „Julius von Schlosser et la Kunstliteratur“, in: Les cahiers du Musée National 
d'Art Moderne, 14,1984, pp. 38-43. 
Michael Podro, „Against Formalism: Schlosser on Stilgeschichte“, Akten des XXV. 
internationalen Kongresses für Kunstgeschichte (Wien 1983): vol. 1, pp. 37–43. 
Udo Kultermann, Geschichte der Kunstgeschichte, Wien-Düsseldorf 1966; Frankfurt: 
Ullstein, 1981, pp. 300-302 et passim. 
Gian Lorenzo Mellini, „La storiografia artistica di Julius von Schlosser“, in: Critica d'arte, 
1958, 28, pp. 286-300. 
Otto Kurz, „Julius von Schlosser: personalità, metodo, lavoro“, in: Critica d'arte, 1955, N.S. 
11/12, pp. 402-419. 
 10 
Ernst H. Gombrich, „Kunstliteratur“, in: Das Atlantisbuch der Kunst: eine Enzyklopädie der 
bildenden Künste, Vorwort’ Martin Hürlimann, herausgegeben vom Atlantis-Verlag, Zürich, 
1952, pp. 665-679. 
 
Paul Oskar Kristeller, “The Modern System of the Arts: A Study in the History of 
Aesthetics”, Part I , in: Journal of the History of Ideas, Volume 2 / 4, October 1951, pp. 496-
527 
( http://www.compilerpress.atfreeweb.com/Anno%20Krislteler%20Modern%201.htm ) 
( http://culture.nju.edu.cn/pageview.asp?ArticleID=879 ). 
Hans R. Hahnloser, „Zum Gedächtnis von Julius von Schlosser“, in: Belvedere, 1938-1942, 
pp. 20-24. 
E. H. Gombrich, „Obituary: Julius von Schlosser“, Burlington Magazine, 1939, 74, pp. 98-99 
( http://www.gombrich.co.uk/showdoc.php?id=76 ). 
Andrea Moschetti, “L'opera di Giulio von Schlosser con particolare riguardo a Padova”, in: 
Atti e memorie della R. Accademia di Scienze, Lettere ed Arti in Padova, 55.1938/1939, 14 
pp. (offprint).  
Hans Sedlmayr, „Julius Ritter von Schlosser 23.IX.1866-1.xii.1938, in: Mitteilungen des 
österreichischen Instituts für Geschichtsforschung, 52, 1938, pp. 513-519. 
Ernst Kris und Otto Kurz, Die Legende vom Künstler. Ein geschichtlicher Versuch, Wien: 
Krystall-Verlag, 1934. 
 
Festschrift für Julius Schlosser zum 60. Geburtstage, ed. Arpad Weixlgärtner, Leo Planiscig, 
Zürich: Amalthea-Verlag, 1927 (with a bibliography of his writings until 1926). 
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CONSIDERATIONS CONCERNING SCHLOSSER’S CORPUS: 
 
     Die Kunstliteratur is more an historiographic sketch than a systematic and detailed 
examination of the entire body of texts and the development of the literature in light of a 
detailed set of themes and issues, as is, for example, Bernard Weinberg’s comprehensive 
essay in intellectual history, A History of Literary Criticism in the Italian Renaissance (2 vol., 
Chicago: The University of Chicago Press, 1961), which admittedly examines a much smaller 
span of history and a rather smaller number of texts. Nevertheless, Weinberg’s is a model 
which has been successfully applied to the entire and very large corpus of formal texts which 
constitute the universe of Renaissance literary criticism in Italy. 
 
     Schlosser’s remarks are often impressionistic in nature. He clearly had a bibliophile’s 
understandable fondness for old books, and he appreciated the books for their aesthetic 
qualities and as precious testimonials of the past. His treatment of works which are not central 
to his narrative scheme is uneven, and often fairly slight in terms of a genuine analysis of the 
texts. He frequently remains fairly much on the surface, often without saying very much – 
without, however, attaining the superficiality that largely characterises Anthony Blunt’s very 
inadequate Artistic Theory in Italy 1450 – 1600 (Oxford : Clarendon Press, 1940), which 
largely reflects secondary sources and is, incomprehensibly, translated into German and 
Italian (cf. the lengthy, with Princetonian politesse written review, by Rensselaer W. Lee, in: 
Art Bulletin, 23, 1941, pp. 33-335). Rensselaer Lee’s own ‘Ut Pictura Poesis’: A Humanist 
Theory of Painting (New York 1967 = Art Bulletin, 22, 1940) follows a central theme of 
Kunstliteratur through many texts and through a significant span of historical time. 
 
     Schlosser’s Kunstliteratur includes both art theoretical and art historical works, including 
the indirect reports of chroniclers, historians, and interpreters. These are distinct from direct, 
primary sources, such as those found in inscriptions and archival documents, contracts. 
statements of account, building records, etc. All are subject to interpretation. Topographical 
literature figures large in Schlosser’s account. He includes guidebooks, technical treatises, 
works of criticism, and early works of history. 
 
     It is possible to divide the works that compose the received universe of Kunstliteratur in an 
apparently objective fashion according to their content and in conformity with a relatively 
modern perspective as follows, although it may be added at the outset that this systematic 
classification may not prove exceedingly fruitful for attempts to expand the corpus of 
historical works which possess the value of sources for the history of art and images. In any 
event, the usually treated written sources for the history of art belong largely to the following 
genres or categories of literature. With regard, for instance, to Italy, 1480-1700, we can place 
nearly all the texts in Schlosser’s Kunstliteratur in one or more of the following genres. This 
typology of genres is to a very large extent mirrored in European Kunstliteratur outside of 
Italy, the centre of gravity of Schlosser’s book and his bibliography: 
 
ART HISTORICAL WRITINGS (mainly artistic biography and autobiography, with artists’s 
portraits, diaries, funeral orations and poems; treatises about ancient painting, usually with a 
strong biographical component); ART LEXICA and DIRECTORIES OF ARTISTS; ART 
THEORETICAL WORKS; MANUALS OF ART INSTRUCTION; TREATISES ABOUT ART (Painting and 
Sculpture, etc.); ARCHITECTURAL TREATISES (including Vitruvius editions, translations, and 
commentaries; also military treatises and treatises about fortifications); ART CRITICISM; 
AESTHETIC LITERATURE (writings about beauty, the picturesque, the ideal, the noble arts, etc.); 
TOPOGRAPHICAL LITERATURE (including travel literature, guides, city-guides and descriptions 
of cities and places, etc.); CATALOGUES OF COLLECTIONS and CHURCH INVENTORIES (also 
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inventories of monuments in a city or in several churches); TECHNICAL LITERATURE: ART 
TECHNIQUES AND METHODS; TREATISES ON MATERIALS; TREATISES ON PERSPECTIVE, 
MEASUREMENT, GEOMETRY, PROPORTION, ANATOMY, PHYSIOGNOMY, LIGHT AND SHADOW, 
ETC.; DESCRIPTIONS OF WORKS OF ART; LETTERS; ARTISTS’S LETTERS; LETTERS ABOUT ART 
AND THE ARTS; WRITINGS IN PRAISE OF ART (including poems); ECCLESIASTIC PRESCRIPTIONS 
FOR ART; ADVICE FOR ART LOVERS AND CONOISSEURS; FESTIVAL DESCRIPTIONS (essequie, 
Theater); ICONES (Portraits). 
 
     Leaving preconceptions aside, and simply reading empirically through the Register of 
Julius Schlosser’s Die Kunstliteratur (1924) – which represents a synoptic, but nevertheless 
very detailed overview of the entire universe of ‚Kunstliteratur’ – it is difficult to escape the 
impression that the titles repeat themselves. The same words recur time and again in the titles 
– “vite”, “trattato”, “discorso”, “descrizione”, “lettera” etc. –, and this impression is 
strengthened when equivalent words in the principal languages are taken into account, e.g., 
‘Trattato’, ‘Traité’, ‘Tratado’,‘Traktat’, ‘Treatise’ (or ‘Tract’). In fact, perhaps as many as 
ninety percent of all titles registered in Schlosser’s general bibliography can be ordered or 
assigned to a fairly limited range of key words, and many of these numerous but not endless 
words are encountered in all the centuries – from the fifteenth through the eighteenth – with 
which Schlosser was principally concerned. These words occur nearly uniformly at the 
beginning or near the beginning of the titles, and, owning to synomymic relationships, these 
words correspond to a yet more limited number of categorial terms. Again the number of 
these categories is further limited when equivalent terms in the several languages are 
considered to belong to the same category, e.g., ‘discorso’, ‘discours’, ‘discurso’, ‘Diskurs’ 
(‘Rede’), ‘discourse’ – a class of text not always readily distinguishable from the ‘trattato’ – 
and when overlapping categories are united. 
 
     The aggregation of typical and recurring terms or words that emerges from Schlosser’s 
general bibliography may not offer as neat or seemingly orderly picture of the universe of 
Kunstliteratur as the classification proposed at the outset, but these terms again constitute, in 
practical terms, a nearly complete classification of the traditional text genres of the historic 
literature of art, and this is a classification that accords with the genres of this literature as 
they are transmited in a bibliographical tradition which culminates in Schlosser’s book. That 
is to say that it is a classification that is historically grounded in the categories with which the 
texts present themselves. It is obvious that yet other classifications of Textgattungen, 
determined by other criteria, are possible, and indeed they have been proposed. The differing 
possibilities of systematic classification are not mutually exclusive, and the classification 
employed may vary from case to case, according to the perspective of the users and the 
questions they may be pursuing. If the researcher is seeking texts that contain material 
relevant to art and its history, and especially such texts that have hitherto not been identified 
and included in the received corpus of Kunstliteratur, he will most often ‘browse’ library 
catalogues and bibliographies, traditionally a rapid reading or scanning activity, and one 
which has been now been made exponentially more effective by the possibilities of the 
electronic searching of digital texts stored in various forms, but increasingly accessible 
through the Internet. Refining these searches and providing additional criteria (Suchbegriffe) 
for them is one of the future challenges of the study of the sources of art history. 
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PAGE FACSIMILES OF SCHLOSSERS ‘REGISTER’ OR ‘GESAMTBIBLIOGRAPHIE’ 
 
 
 
 
 
 
     On the following pages are images of the thirty pages of Schlosser’s bibliography, pp. 611-
640. Arranged alphabetically by author, this central corpus is comprised of well under two 
thousand works. 
 
 
 
 
 
 
 
 
 






























